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Figure 1. My review-copy of the book Art, artists, and pedagogy as an object to live alongside of.

Rather than thinking of this in terms of sense-making—that is as an act of
understanding—I take inspiration from Hannah Arendt’s existential
(re)definition of understanding as the lifelong task of reconciling ourselves to
reality and trying to be at home in the word.1 [emphasis added] (Biesta, 2017, p.
39)
This is a good book. It should be archived in your collection and you should come back to it
often. Actually, there’s no other way to be with it. You must come back to it repeatedly. You
must read it sequentially sometimes and you should also read it from its last chapter to its
introduction. Occasionally, read the chapters out of order; skim the table of contents and read
according to your preferences and curiosity; or be counterintuitive and read the parts that

Biesta’s use of the “be at home in the world” idea is printed as “be at home in the word” once in his book
Letting Art Teach (2017), a fortuitous typo—I presume—that I retain and use here for poetic effect.
1
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contrast your taste, interests, and familiarity. Read the essays aloud when you’re alone and
read them in silence with others. Underline and markup whatever resonates with you.
Annotate the margins with your questions. Leave bookmarkers and sticky notes in it. Leave it
on your bookshelf, nightstand, or in your bag—ignoring it for months while you busy yourself
with the tasks of being grown-up alongside/with the world—then be surprised by the fact that
it exists and you own it. Take photos of its pages. Draw in it. Lend it to others. Post about it.
The book is now in paperback and reasonably priced for an academic book, so it can even be
assigned as a class text. Use the excuse of “teaching through” the text to hear differing things
that others might have to say about it. Have a creative response to the book through your art,
your teaching, and the working out of your own philosophies. Put all the creative responses
that this book triggers back into the world.
Art, artists, and pedagogy: Philosophy and the arts in education is a book that takes key
thoughts from the Dutch educational scholar Gert Biesta and butts those moments up against a
variety of arts scholars’ interpretations of certain bits of Continental philosophy (a little over
half of them concentrating heavily on the works of Deleuze and Guattari), specific arts-based
case studies, philosophical interviews and conversations, some ruminations on pedagogy and
methodology, and—of course—the authors’ own theorizing. I read the book cover to cover
over an eight-month period because I was invited by the editors of the International Journal
of Education & the Arts (IJEA) to construct a response to it. In all probability I may
eventually have bought this book even without the invitation to review it. However, without
the task to dutifully examine it on behalf of others, my actual reading of it would have
occurred in the same organic and extended manner I suggest in my opening paragraph for
your reading of it. I would have read it slowly, incompletely, and in bursts over a lifetime,
occasionally finding “moments of exhilaration” (Goulish, 2000, p. 45) that resonated with my
ever-changing situationality and then possibly—maybe—I would have a variety of creative
responses to my encounter with the text(s).
The way I’m proposing that one might live alongside/with this book is not unlike what Gert
Biesta describes in his own review of the book, which also serves as the concluding chapter
within the book. Biesta draws an analogy between his reading of the chapters and the way that
he “walks the museum” (p. 147), learning to be more patient, more observant to what may
have been previously overlooked, and “getting better” at critical reflection through an
emergent practice and sincere repetition. As a teacher who frequently assigns museum-going
to my students, I’ve identified this means of critical reflection as a saunter or a “[a] walk
along slowly and aimlessly... mus[ing] ... leisurely” (Barnhart, 1988, p. 960) that opens up the
possibilities of engagement, mostly because of the purposeful lack of measurable objectives.
The time spent and the sincerity of the visitors’ presence near those objects/texts can be
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enough for them/us to have a generative experience and more importantly to continue
accumulating the incremental components of ones’ personal maturation and education.
The echo between how I think you might use this book and Biesta’s idea of a slow, leisurely,
bemused and perhaps “aimless” walk through a collection of—say—painted portraits, is
something I had already begun to identify about halfway through reading the book. Sitting in
coach, in the sky between Salt Lake City and Chicago, without a notebook to jot down my
thoughts, I used the blank inside covers of Art, Artists, and Pedagogy to work through an idea
about how I might explain the reading of this book or the study of theory—in general—to my
students (see Figure 2).

Figure 2. Some of my notes on the inside cover of my copy of Art, artists, and pedagogy.

Lucero: Be at Home in the Word

5

I’ve transcribed some of those notes here:
Here’s a lesson on how to read theory. Be exposed to it. Sometimes repeatedly.
Theory is like theatre, you behold it. It is beheld. Even when it is totally prescribed and re-hearsed it is still dynamic. It is still a generator of a shared energy
in a specific moment in time and both the theatreticians and its audience need to
be present together in an agreement to not be distracted, not be preoccupied, and
exercise a disciplined version of “paying/giving attention”. Much of what the
theatretician presents will be lost, not registered or comprehended by their
audience, but even the exhilarating moments that do stand out to them are
dependent on all the things and expressions they didn’t notice. Perhaps, upon
encountering the production again, something different will be noticed. Perhaps
that event will jive with the previous encounter or a totally unrelated production.
Perhaps the audience member will only notice what they noticed prior, but this
time because they are slightly older—because they have a few more
experiences—the thing they recognize now looks slightly different. And this is
how you move beyond knowing about theory to understanding the material of
the work you do (working through theory), even if that work looks nothing like
the theory/theatre that inspired it.
The blurring between theatre and theory brings me to this last part of my review and also to a
gesture that can only be beheld. I’m a slow reader, but when I have a deadline I figure out a
way to enact the “saunter”—with all of its leisureliness—within the compressed time of the
deadline.2 I read with a pencil in my hand and I read aloud, speaking/performing the words of
the authors I’m reading as a means to be near the text and behold it at the same time. The
aloud-reading, my note-taking, and my surgical underlining of “moments of exhilaration”
within the text are also a creative response and I understand them as artworks in and of
themselves. In my encounters with any text that requires my critical reflection and engenders
my creative response I’ve taken my cues—as you may have noticed—from author and
performer Matthew Goulish (2000) who taught me that critical doesn’t necessarily mean
“criticizing” and therefore “critical” is also not separate from “generative”. In fact a
“criticality” that aims to “look and look again” (p. 82) almost always leads to generativity.
Goulish (2000) calls these encounters, “moments of exhilaration” (p. 45), found out of respect (the looking and looking again) that is “an effort to bring our own imperfections into

2

In this case it took me 8 months, which may seem like a lot, but remember a book like this takes me a lifetime
to be alongside/with.
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sympathetic vibration with these moments, and thus effect a creative change in ourselves” (p.
45). I found many moments of exhilaration in Art, Artists and Pedagogy and as a reviewer of
the book I feel compelled by the formality of academic publishing traditions to isolate a few
of these moments in order to speak to the nature of the whole book. This is an impossible task
since—as I and Biesta have noted—this book is a corridor of difference and no single chapter
or pull-quote can speak to the whole collection in any manner that is faithful to the experience
of being alongside/with it. In lieu of that less-messy gesture I’ve chosen to show you one
moment of exhilaration of each of the book’s 15 chapters. Each moment of exhilaration
presented here is both a shout out to the particular author of that chapter and a moment from
which I hope the readers of this review might understand why I started by saying that this
book is a good book, that you should own and slowly live alongside/with like you do with all
the other texts in your study collection.
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Figure 3. A “moment of exhilaration” in chapter 1, Naughton and Cole, (p. 2)
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Figure 4. A “moment of exhilaration” in chapter 2, Biesta, (p. 16)
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Figure 5. A “moment of exhilaration” in chapter 3, Cole, (p. 28)
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Figure 6. A “moment of exhilaration” in chapter 4, Hunter, (p. 34)
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Figure 7. A “moment of exhilaration” in chapter 5, Naughton, (p. 49)
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Figure 8. A “moment of exhilaration” in chapter 6, Lines, (p. 59)
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Figure 9. A “moment of exhilaration” in chapter 7,de Vos, (p. 69)

13

IJEA Vol. 19 Review. 1 - http://www.ijea.org/v19r1/

Figure 10. A “moment of exhilaration” in chapter 8, Cole and Somerville, (p. 81)
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Figure 11. A “moment of exhilaration” in chapter 9, jagodzinski, (p. 87)

15

IJEA Vol. 19 Review. 1 - http://www.ijea.org/v19r1/

Figure 12. A “moment of exhilaration” in chapter 10, Ewing and Saunders, (p. 99)
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Figure 13. A “moment of exhilaration” in chapter 11, Moss and Morrissey, (p. 111)
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Figure 14. A “moment of exhilaration” in chapter 12, Beier and Wallin, (p. 124)
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Figure 15. A “moment of exhilaration” in chapter 13, Roder and Sturm, (p. 130)
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Figure 16. A “moment of exhilaration” in chapter 14, Baldacchino and Biesta, (p. 139)
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Figure 17. A “moment of exhilaration” in chapter 15, Biesta, (p. 155)
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